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P R E F A C E

Our civilization doesn’t have adequate images, and I think our civ-
ilization is doomed, is gonna die out like dinosaurs if it does not 
develop an adequate language or adequate images.

— !erner herzo(, Werner Herzog Eats His Shoe, )98,1

Without an image of tomorrow, one is trapped by blind history, eco-
nomics and politics beyond our control. .-.-. Only by having clear and 
vital images of the many alternatives, good and bad, of where one 
can go, will we have any control over the way we may actually get 
there in a reality tomorrow will bring all too quickly.

— ./m1e2 3e2/ny, Starboard Wine: More Notes 
on the Language of Science Fiction2

The imaginal is not a world, but it is what makes a world possible in 
the first place. .-.-. [T]he imaginal is a field of possibilities.

— chi/r/ bottici, Imaginal Politics: Images 
Beyond Imagination and the Imaginary3

!is book is rooted in a conviction that I have pursued in my writ-
ing for the last few decades: that most modern accounts of the human 
imagination misunderstand and underestimate its role in shaping the 
world that humans inhabit. Imagination is not something that is “just 
in our heads”; it is not merely an error- prone way of making sense of 
the data brought to us from the world by our senses. On the contrary, 
imagination is something like the medium in which we and others live. 
!ere is a universe outside of the one we can grasp with our imagi-
nation(s), but it is not a universe that is free of the kinds of meanings 
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we impart to it. !is is because meaning is inherent in the universe 
for meaning- bearing beings. We humans are one such being, though 
far from the only one, and the idea that our (human) ability to bear 
or create meaning is not only special but somehow separate from the 
physical universe is a "awed premise.

In this sense, I begin with a rejection of what Alfred North Whitehead 
called the “bifurcation of nature.” !is is the idea that our experience 
of reality is divided between “the nature apprehended in awareness”— 
“the greenness of the trees, the song of the birds, the warmth of the sun, 
the hardness of the chairs, and the feel of the velvet”— and “the nature 
which is the cause of awareness,” that is, the “molecules and electrons” 
known to science, and that the former is ontologically secondary and 
therefore less real than the “primary qualities” that make up the latter.# 
Each of the $rst category presumes a perception, an interpretation, or a 
meaning. Rejecting this bifurcation means rejecting the idea that mean-
ing is an adjunct to reality, and that it somehow separates us, enclosing 
us in a subjective mental bubble, from the universe. On the contrary, 
Whitehead’s radical proposal is that meaning situates and emplaces us 
within reality. If this is the case, then I believe it is also true to say that 
the main way in which meaning- bearing beings grasp or bear meaning 
is through what can be called “images.” As I will explain in the $rst 
chapter, images are central to understanding what it means to live in a 
world, or to “live a world.” Images are neither subjective nor objective, 
or, rather, they are both; they are what links subject and object, and 
what connects our concrete experience with the abstraction that makes 
sense of that experience. !ey are small and they are large. As Gilbert 
Simondon has put it, “Images impregnate civilizations and energize 
them with their power.”%

Understanding our capacity to make and use, or at least to bear, 
images— which is how I will de$ne the imagination— is central to un-
derstanding both ourselves and our universe. What is most import-
ant, and what I will attempt to shed light on, is what we do with those 
images and how they shape, enable, and constrain us as we navigate our 
relationship with the more- than- human world around us. Our capacity 
to bear images is inherent to our perception of the world, but also to 
our creative transformation of that world. !is dual aspect of imag-
es— as perceptual and as creative, as reproductive and productive— will 
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be our key. As philosopher Jennifer Gosetti- Ferencei writes in !e Life 
of Imagination: Revealing and Making the World, imagination both re-
veals and makes the world for us. It is “the presentational and trans-
formational activity of human consciousness,” where “presentational” 
refers to “something that is brought to the fore or made present for con-
sciousness,” and “transformational” refers to the possibility of “change” 
in the “object or expression of imagining.”&

Two modern philosophers whose work provides rich insight into 
this, if in quite di'erent ways, will be my touchstones here. Whitehead 
is one of them; the other is Charles Sanders Peirce. !e work of both 
has been applied to the interpretation of images and to understanding 
media, including today’s digital media, but not necessarily in the way 
that I will do this. !eir work is not entirely unique, and it is related to 
and echoed by a diverse cast of others today and in the past— westerners 
and non- westerners, women and men, philosophers and poets, sci-
entists and shamans.( Even as Whitehead and Peirce frame my own 
thinking about images and imagination, neither of them detailed the 
full implications of the “bifurcation of nature” they each, in their own 
way, identi$ed. !at has required generations of philosophers, histo-
rians of science, and others who have probed the ways in which this 
bifurcation has shaped and been shaped by histories of colonialism, 
extractive capitalism, and cultural and ecological practices marked by 
gender relations and other variables unfolding over centuries.) All of 
this work remains to be successfully synthesized into a popularly res-
onant form.*

What I tease out of the work of these thinkers is this idea that the 
perceptual and the creative— what and how we perceive, and what we 
do with those perceptions— constitutes a kind of uni$ed $eld within 
which images, or imaging, plays a central role. Today that $eld is shaped 
increasingly by the world of digital media, and it is my overarching goal 
to understand how that world a'ects and changes the possibilities for 
imagining the world into existence. !e reason such an understanding 
is needed, to quote political artists Mihnea Mircan and Jonas Staal, is 
in order to address the “crisis of the imagination,” which they de$ne as 
“a lack of imagination to understand our disastrous present as much as 
to project our desired future.”+,

!is book is the fourth in a series devoted directly to some dimen-
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sion of this image- centered understanding of the contemporary world. 
!e $rst, Claiming Sacred Ground, focused on how imagination fea-
tures in con"icts over land and in perceptions and interpretations of its 
meanings. !ose interpretations included claims for land’s alleged sig-
ni$cance or “sacredness” in places where environmental con"icts ap-
peared outsizedly acute. While its analysis of images was more implicit 
than explicit, the book’s attempt to theorize “place- images” in the con-
text of human activities— “practices of place” that shape those places 
into what they become— is something that is directly relevant to the 
present volume. Most especially, the way in which that volume moved 
between activities thought to be religious or spiritual and those con-
sidered secular or modern— between ceremonial rituals on one hand 
and tourist promotion, recreation, and real estate speculation on the 
other— is something I will pick up again in this book. All such activ-
ities are still with us, but now they are found within a context shaped 
increasingly by digital media.

In light of that $rst volume, the second in the series, Ecologies of the 
Moving Image, may have appeared a detour into an altogether di'erent 
line of study, though it is the book that most directly leads into this 
one. Understanding images today necessitates a rigorous analysis of the 
kinds of images that came, most dramatically, to populate and to shape 
the world over the course of the twentieth century: moving images. 
Ecologies of the Moving Image attempted not only a thorough refashion-
ing of our understanding of moving images, but a kind of excavation of 
them from within a world reshaped by them. It presented a multileveled 
analysis of cinema in terms of the worlds it produces, which are mate-
rial, social, and perceptual (or animate); the ways we viewers engage 
with those worlds— their moment- by- moment spectacularity, their se-
quential narrativity (or one- thing- a-er- anotherness), and their referen-
tiality to all kinds of other worldly and imagined things; and the ways 
our engagements with $lm- worlds changes the worlds that precede and 
outlast those $lm- viewing experiences (which, again, it does materially, 
socially, and perceptually). Ecologies of the Moving Image was in this 
sense both phenomenological, to do with how we experience $lms, and 
ontological, to do with what $lms and their worlds ($lm- worlds) are 
and how they relate to other dimensions of reality.

!e next volume, Shadowing the Anthropocene, deepened the philo-
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sophical basis of my previous work, relating it especially to the “specu-
lative realisms,” “new materialisms,” and “ontological turns” that have 
marked certain segments of the philosophically inclined academy 
(though not so much analytic philosophy departments as cultural stud-
ies, media studies, and the arts and social sciences). !en I applied this 
philosophy to the practice of living and to the theorization of cultural 
and religious “image wars” or “iconoclashes,” all within the context of 
the “Anthropocene predicament,” which an increasing number of intel-
lectuals take to mark the present time. With its forays into the practical 
and the “iconoclashic,” Shadowing returned me more directly to the 
concerns of the $rst volume in this tetralogy.

!e present volume e'ectively brings all of these concerns together. 
It proposes, in the most complete form to date, a theory of the imag-
ination that is also a theory of images— what they are and what they 
do— and that accounts for a broad spectrum of people’s use of images, 
from the religious and political to the scienti$c and aesthetic, and from 
the premodern to the world of digital media. If anything, it takes such 
categorical distinctions— between religion, science, magic, aesthetics, 
politics, as well as modernity, secularism, and others— as categories to 
be set aside so that their common substance can be recognized. !at 
common substance is imagination and the forms it takes: images or 
imaginings (image- events), image ecologies (or imaginaries), image 
regimes, and the icono- couplings and iconoclashes that occur in the 
mixtures of images we $nd in the world; all these terms will be de$ned 
soon enough. And it continues the work of analyzing moving images— 
images that move us— in a world where those images have gone if not 
viral, then at least digital.

!is book is, in a sense, both a genealogy and the beginnings of an 
analysis of the heavily mediated present. !at makes it an ambitious 
book. Fortunately, its division into two parts absolves me of some of 
that ambition. Where the $rst half presents the theory in its most ho-
listic form, the second selectively focuses on a series of locations or 
sites of interest to understanding the Anthropocene condition. Like the 
three books preceding it, this one aims to help us navigate the set of cir-
cumstances humans collectively $nd ourselves inhabiting today. I (and 
others) have argued that the term “Anthropocene” is a misnomer, both 
because the “Anthropos” is hardly a responsible and uni$ed agent— 
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the causes of the Anthropocene are far more complex than the term 
suggests— and because humans are far from equally implicated in this 
condition. At any rate, the case I make is that the Anthropocene condi-
tion or predicament— a shared situation rather than a geological epoch 
(as geologists themselves have recently asserted)— is not just one in 
which human activities today risk the physical and biological founda-
tions on which we depend, so that those activities need to be reassessed 
and remade. It is also a predicament that requires epistemological and 
ontological regrounding. !is book hopes to contribute to that task by 
helping us understand the image- world in which we live.

I use this term “image- world” in a double sense. It is, on the one hand, 
the world of images that surround us increasingly, and that do this by 
virtue of imaging technologies that are primarily electronic and digital. 
!is is the digital image- world, and while the digital is not reducible 
to images, digital technology makes possible the networked, participa-
tory, and hypermediated world that so many of us live with and, to a 
large degree, live within. It is where we $nd the bulk of the images, as 
well as the stories and texts, that shape and make sense of our lives. On 
the other hand, I also intend to recognize that every human world is an 
image- world; it is a world brought forth in and through our imaginative 
capacities and acts. !e book aims to contribute to both of these: an 
ontology of the image- world (which is every world) and an ontology of 
the particular image- world— that of digital images and networks— that 
grows around us and enfolds us increasingly today.

I will do this, $rst, by identifying a series of patterns or con$gura-
tions, which I call “image regimes,” according to which humans have 
negotiated their relationships with the larger world through the use 
of images. !ese present multiple variations on the humans– images– 
reality triad. Since human ideas about each of these— about images, 
about reality, and about humans ourselves— have changed over time, 
this will be a way to establish some reference points amidst an ensem-
ble of moving pieces. In the second part of the book, I will apply this 
understanding of image regimes to three sites of image production. 
!e $rst pertains to the Anthropocene itself, in the shape of a set of 
multimedia artworks dealing with ecological, climatic, and geological 
changes a'ecting humanity today. !e second examines an array of 
online audiovisual materials documenting and commenting on trans-
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species animal encounters, that is, encounters that cross commonly as-
sumed boundaries between humans and nonhuman animals. !e third 
looks at art, music, and poetry that refer to and engage, or at least claim 
to engage, with agential forces that exceed or transcend humanity as it 
is currently understood in its dominant formulation.

I have chosen these three sites in order to give us a sense of what 
is at stake in our imagination both of ourselves— the human, the 
Anthropos— and of three signi$cant kinds of others- to- the- human. 
!e $rst of these others is the Earth as a whole, the geological or bio-
geochemical other in its unity. !e second includes the ranks of animal 
species to which we humans belong, as animals ourselves, but from 
which we have disavowed our belonging insofar as we have considered 
ourselves humans and not animals. !e third of these others is less 
easy to pinpoint: it is not one that is obviously scienti$cally knowable, 
and depending on one’s convictions, it may or may not exist except 
as a product of imagination. And yet it represents the kind of other 
that has been looked to as the most signi$cant by many societies over 
millennia: the other referred to in discourses commonly labeled reli-
gious, spiritual, mythological, supernatural, or at the very least poetic. 
Together with the animal other, this third other raises a question that 
has haunted humanity across the period marked by the rise of what 
is loosely called humanism: Are we alone? If most forms of human-
ist thought, including the very humanist idea of the Anthropocene, 
suggest that humans constitute a central character on the stage of the 
world, then this question “Are we alone?” becomes a complex and open 
site: a site of denial, of haunting, of speculation, and of utopian imagin-
ing. And if we are to move to a “posthumanist” embrace of the more- 
than- human world, a more- than- humanism, this question will need to 
be taken seriously.

To that end, the three chapters that make up part . of this volume 
will treat these three image formations, in e'ect, as construction sites. 
It is these kinds of sites that are, to use Chiara Bottici’s words (cited 
above), “what makes a world possible in the $rst place.” !ey are part 
of the “imaginal” that can prepare us, or fail to prepare us, for the 
world Werner Herzog and Samuel Delany foresee in the accompany-
ing epigraphs. I will name them “scenes”— the “Anthroposcene,” the 
“!erioscene,” and the “!eoscene”— to highlight the ways in which 
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they serve as settings for image- formation unfolding at three kinds of 
boundaries, thresholds, crossroads, or encounter zones: those between 
humans and the Earth, between humans and other animals, and be-
tween humans and the more mysterious relations that anchor us in our 
sense of passage between the past that grounds us and the future that 
beckons.++ It is this sense of movement within temporality, and in fact 
within multiple temporalities, that makes this project a “chronopoliti-
cal” one, a way of navigating time that encompasses aesthetic, ethical, 
and political dimensions.

For all this talk of the “anthro” and its “(s)cene(s),” I wish to make 
clear, and hope that my analysis bears out, that the human world is nei-
ther singular— one shared human world— nor is it exclusively human. 
Humans are one kind of being that bears worlds; many worlds do we 
bear, and their convergence and divergence is a real issue for us to con-
tend with today. !e argument developed in this book builds up to a 
focus on how certain decolonial, Indigenous, and Afrofuturist artists 
are contributing to the elicitation of imaginaries that may help us with 
this world- cra-ing. !is is a world- cra-ing that involves rede$ning 
ourselves as well as our animal kin and our other others— those an-
cestral, invisible, and mysteriously present to us in ways that may be 
accessible via the imaginal practices of artists and other “diviners.” 
My premise here is that grappling with a world of growing ecological 
precarity, political and economic instability, late- imperial resource 
rivalry, and general feverishness— the twenty- $rst century world of 
late- capitalist crisis— requires cultural and imaginative resources from 
beyond its dominant, institutionalized strains, and signi$cant creativ-
ity in their uptake.

Many other worlds exist alongside our human worlds, and some of 
them elude even the least of our human contributions. Each of them 
points to a larger, all- encompassing reality within which these worlds 
arise and by which they get subsumed. We can call that reality “the 
more- than- human world,” as my subtitle does, or we can call it, much 
more broadly, the universe, even if physicists (and anthropologists) 
aren’t sure if it is one universe or many, a multiverse or a pluriverse, or 
something altogether unknowable— an agnoverse (to coin a term). Each 
of the worlds making up this pluriverse, polyverse, or agnoverse situ-
ates the bearer within some understanding of that more encompassing 
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reality, a reality that is actively turning (from the Latin vertere) in one 
direction or many. !is is what it means to bear a world, to image, and 
to live and dwell in it.

!at we bear and share worlds with other dwellers, and other kinds 
of dwellers, is the starting point for any philosophy worth promoting 
today. !e fruit of that philosophy will be a contribution to the task of 
living with those others.



385

I N D E X

f marks a !gure; t marks a table

ABC News, "##; i- Caught and, "##
Abiodun, Roland, "$$
Achebe, Chinua, %&
actor- network theory, %''n(#)
Adams, Ansel, *)
Adi Shankara, "&$
Adorno, +eodor, %$, '(
advertising, ''– '$, ,$, )&, %(,
Aeschylus, %(#
aesthetics, xv, ($&, "&&; investigative, ,)
af Klint, Hilma, (%*, "%$, "%)– *#, 

"&,– &), "&)f, "'#– '), "$%, "$', ",), 
%#$– %#,, %((, %$"n&). See also An-
derson, +omasine; Andersson, 
Gusten; Anthroposophical Society, 
+e; Cassel, Anna; clairvoyance; 
creative- image; Lancén, Sigrid; 
spiritualism; +eosophical Society, 
+e; Amaliel and, "'"– '%; career of, 
"&,– &); De Fem (+e Five) and, "'", 
"'*, "$*; gender, in-uence on work 
and reception and, "'", "'); group 
work with women and, "'"– '%; 

mediumship/communication and, 
"'"– '$; modern popularity of, "'); 
nature and, "'(; Paintings for the 
Temple (()#'- ()(&), "'"– '&; revolu-
tion and, "&)– '#; Steiner and, "&), 
"'*, "'', %$"n&); Tree of Knowledge 
(()(%), "''; work, nature and style 
of, "'#– '(, "',– ')

Africa, "(", ""(, "$&, "$$, ",#, ",)– )#, 
%#%, %#$– %#), %"*. See also Afro-
diaspora; Afrofuturism; ancestral 
past and, ",(– ,%; West Africa and, 
%&– %'

Afrika Bambaataa, "$'
Afrodiaspora, "*#, "$$, "),, %#"; àse/

ache/axé/ashé and, "$$; musical im-
provisation and, ","

Afrofuturism, xviii, "*#, "$&– ,%, "),, 
%#,. See also Afrodiaspora; Black 
Atlantic; Sun Ra; Black nationalism 
and, "$$; characteristics of, "$'– 
$$; Harlem Renaissance and, "$$; 
Négritude movement and, "$$



I N D E X386

agnoverse, xviii
Ahtila, Eija- Liisa, (')
AI. See arti!cial intelligence (AI)
Airaudi, Oberto, "*#, "$#– $*, "$', 

%#,. See also Damanhur eco- 
community; Horus Center for 
Parapsychological and Esoteric 
Research and, "$#; occultism and, 
"$#; Rorschach blots and, "$(

Akerman, Chantal, (')
Akhenaten, (($
Akomfrah, John, ,), (%*, (**, (',– ,%, 

"%%, "*#, "),, %#", %#$– %#,, %&,n,&, 
%&,n)#. See also Black Atlantic; 
Black Audio Film Collective; Black-
ness; montage- image; Anthropo-
cene, focus on, ($#; Anthropocene, 
view of, ($'; diaspora and, ('); 
image archives, use of, ($#– $(; !e 
Last Angel of History (())'), "$'– 
$$; methodology of, (')– $', (,(; 
montage and, ($#, ($*– $&, ($,– $), 
(,(; Purple ("#($), (**, ($(, ($$– ,%, 
%&,n,&; rücken"gur, use of, ($), (,"; 
Tandis Jenhudson, collaboration 
with, (,#; Vertigo Sea ("#(&), (**, 
('$f, ($(– $,, (,"; water, interest in 
and, ($"– $%, ($'– ,(

Alaska, ($,– $)
Albuquerque, Paula, $*
Aleman, André, ")*
Alexander, M. Jacqui, %#%
algorithms, "%, ,#, ,'– ,$, (%", ()(, "#,, 

"%*, %"", %*)n*)
Alibaba, ,(
Althusser, Louis, (#$
Altman, Sam, %(,– ()
Amazon (company), ,(, ,&, ('#
Amazon R., ("*
America: Central, %,; North, %), '%, 

"("; South, %,, (&), "("
Ametista, Esperide Ananas, "$(
Anadol, Re!k, ,)

ancestors, &$, (#), ""(, "%), "'$, ")$– 
%#(, %#%– %#&, %#,

Anderson, Reynaldo, "$', ",,
Anderson, +omasine, "'%
Andersson, Gusten, "'%
Andreessen, Marc, %&"n$
angels, %*, &&, "%), "*", "'*
aniconism, *%– **, ,*, %%,n%%, %*&n%"
Animal Internet project, ()#– )(
animality, (%', "'$
Animal Planet, "##. See also YouTube 

channels, list of
animals, nonhuman, xvii– xviii, &, 

*), &$, ("#, (,", (,&, "%%, "%), %##. 
See also animals, wild; animals, 
wild (list); Palmer, Walter; Social 
Media Animal Cruelty Coalition 
(SMACC); YouTube; allomorphism 
and, (,'; animal rights/welfare 
and, ()%, "(#, "(%, "()– "(; anthro-
pomorphism and, (,'; cinema 
and, (,,– )#; crittercams and, ()#, 
""$; cruelty/su.ering and, "(%– 
(*; exotic pets and, "(#– (%, "(', 
%'%n$%; humans, boundaries with, 
(,'– ,$, (,$f, (,), "($, """, ""&, "%%, 
%")n((; humans, -ux and, (,$, (,$f; 
humans, idealized relationships 
and, ""%; humans, interactions 
(staged) and, "#)– "(&, ""#; humans, 
interactions with, xvii, &, (%%– %*, 
(,&– ,', (,), ()*– "(', ""%, ""$, %(%, 
%($, %&,n&; humans, similarities/
di.erences and, (,$, (,$f; humans, 
system/order and, (,$, (,$f; inter-
species friendships and, "(&– ($; 
life- worlds of, ""$; photogénie des 
bêtes and, "%(– %"; wildlife tourism 
and, "(,

animals, wild. See also Palmer, Walter: 
animal attacks and, "#*; animal 
rescue and, "#*– "#'; animal 
rescue (faked) and, "(%; aquariums 



I N D E X 387

and, ()&, (),; conservation and, 
()%, (),– )), ""(; cruelty/su.ering 
and, "(%, "(,; endangered animals 
and, "(%; exotic pets and, "(#– (%; 
!lmmaking and, "##; habituation 
and, "($; human captivity and, ()(; 
human encounters and, "($– (), ""%, 
"%$; humans, boundaries with, "($; 
humans, fear of and, "($, "(); kin-
ship/companionship and, "#)– "(&; 
national parks and, (),; orphans 
and, "(&– ('; People for the Ethical 
Treatment of Animals (PETA) and, 
"#$; predators and, (', "##– "#(, 
"#'– "#,, ""(; prey and, "##– "#(; 
rehabilitation and, "('; rights/needs 
of, ("(; safari parks and, ()(, "('; 
safaris and, ()(, ())– "#(; sel!es and, 
"($– (,, ""'– ",; “Tickling as Tor-
ture” campaign and, "((; tra/cking 
and, "("; transpecies interactions 
and, (%%; trophies and, "(,– "#; 
urban/residential boundaries and, 
()(; wilderness and, ()(; wildlife 
documentaries and, "#(– "#%; wild-
life refuges and, (),; zoocams and, 
()%, ""$; zoomorphism and, (,'; 
zoos and, ()(, ()%, ()&, (),, "(*, "('

animals, wild (list): bears and, ($%, 
"#', "#), "(&; bu.alo and, ()), 
"#(– "#", ""(; capybaras and, "(&; 
cheetahs and, "((, """; chimpanzees 
and, ""), "%*; crabs and, "%#, "%%; 
crocodiles and, ()), "#(; dolphins 
and, ()'t, (),, "(,; eagles and, "#*, 
"(*, ""$; elephants and, (&&, ('#, 
()"– )%, ()), ""(– "%, ""&, ""$; galagos 
(bush babies) and, "((; gira.e and, 
()%, "(&; horses and, (,,, "%%; jag-
uars and, "(&, ""#, ""&; kangaroos 
and, "#'– "#$, "#); koalas and, "(,; 
lemurs and, "((, "(%; leopards and, 
()), "#", ""(– "%; lions and, &$, ()), 

"#(– "#", "#&, "((, "(%, "(&, "(,– (), 
"()f, ""#– "(; macaques and, "((, "(%; 
monkeys and, ()", "#%, "((, "(&, ""$; 
octopus and, ""$, "%#; rhino and, 
(&&, ('#, "(&, ""#, ""&; seagulls and, 
(,,, ""$, "")– %#; sealions and, "#&, 
""$; seals and, ($%, ($&, "(,; sharks 
and, "#*, "#$– "#), "(,, ""&, "%%– %*; 
slow lorises and, "(#– ((, "(%, "(,; 
starlings and, "%"– %%; tigers and, 
"((, "(%, "(&; whales and, ($%, ($&, 
()*– )&, ()'t, (),, "#', "(,, """– "%, 
""&, ""$, %#%, %#&, %#$

animate- image, "", %%– *", *,, &", ',, 
$(, )%, )&, (##, (#*, (#,, ((#, ((), ("*, 
(%"– %%, ""', %#$, %(", %(', %"*, %"'. 
See also animate- image regime; 
animism; agency and, "$*; cinema 
and, '*; examples of, %&; ideal- 
image and, *,, &"; as living image, 
((,; as mediator, %&, )%, ((,; as “orig-
inal” image regime, ((); perceiver, 
e.ect on, %&; primordialism of, %$; 
subjectivity and, (#$; su.ering of, 
%"'

animate- image regime, %&, *#, )&, (#), 
(("– (%, ((&, ((,, ("'t, (%(, %"#; agency 
and, )%; mediation and, )%; net-
works and, )%, ((#, ((,

animation, xiv, $#, ((,, (&), (,,. See 
also cinema; digital animation and, 
(',; neo- animation and, (,,

animism, %*, ("*– "&, %"*, %%,nn"'– 
"$, %&#n&*. See also images; neo- 
animism; objects; belief and, %,– %); 
reclaiming of, ("*

Antarctica, ""&
anthems, **
Anthropic, ,,; Claude (chatbot) and, 

,,
Anthropocene, xv– xvii, &, $(, (")– %#, 

(%%, (%&, (%)– '#, ($#, ($', ($,– ,(, (,&, 
"($, """, "%)– *#, ")$– ),, %#", 
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Anthropocene (cont.) 
%#$, %(*– (&, %&"n$, %&"n(*, %&'n'(. 
See also Akomfrah, John; Anthro-
pocene predicament; Anthropo-
cene Project, +e; Anthropocene 
Working Group (AWG); geology; 
montage- image; activism and, (*", 
('', %&'n'(; alternative names for, 
(*#– *(, %(&; Anthropocene Corpus 
and, (*(; Anthropocene epoch pro-
posal, (*', (*)– &#; Anthropocene 
festivals, idea of, (*"; brutalism 
and, (*(; concept and nature of, 
(*#, (**– *,; indexicality and, (**, 
(''– '$; moving- image media and, 
(**; public communication about, 
(*(; value orientations and, (%)– *#

Anthropocene condition. See Anthro-
pocene predicament

Anthropocene Curriculum, %&"n("
Anthropocene predicament, xv– xvi, 

(%#, ('', "),, %#(– %#", %#$, %(', %"*
Anthropocene Project, !e, ((&, (%*, 

(*"– **, (&(– &,, ('"– '%, ('', ('), (,#, 
%(&, %&&n*(, %&'n'(; exhibition lo-
cations and, (&,; impact of art and, 
(&%; materiality and, (&*– &&; public 
responses to, (&*, ('&– ''t; scope of, 
(&(– &"; tropics covered by, (&*; visu-
ality and, (**, (&"

Anthropocene: !e Human Epoch 
(!lm), (&&, (&$f, (&,– '#; popular 
reception of, ('#– '"; Toronto Inter-
national Film Festival, premier at 
("#(,), ('(; trailer for, ('#– '"

Anthropocene Working Group 
(AWG), (*'– *)

anthropocentrism, ("#, (*%, ""$, %(&, 
%&)n(,

anthropology, ', %*, *%, )), ")); ontol-
ogy and, "*"

Anthropos, xv– xvii, &, ('#, (,". See 
also Anthropocene; Anthropocene 
predicament

Anthroposcene, xvii, (%&, (*#, ('), (,", 
%(&, %&(n%; as “Anthropo- scene,” 
%&(n%

Anthroposophical Society, +e, "'(
Anthroposophy, "*,, "&*, "''
anti- speciesism, (*%
Antonioni, Michelangelo, &); Chung 

Kuo (()$"), &)
Aphrodite, (('
Apple, ,(, ,&
apps (applications), $&, $), ,(– ,%, ((*, 

()), %($
Aquinas, +omas, *"
AR. See augmented reality (AR)
Arago, François, *$
archaeology, ', %", )', (#(, "$$
Arctic Circle, (&*
Arendt, Hannah, ""#
Aristotle, (,
Arp, Hans, "*)
art. See also Afrofuturism; artists; 

dance; futurisms; music: abstrac-
tion and, "&*, "&,, "'#, "'", "'$, 
",$; African- American, (%*; au-
tomatism and, "$#; avant- garde 
and, "'); boundaries and, "$%– $*; 
Constructivism, "*); contempo-
rary, &(; Cubism, &&; Dada, "*); 
environmental art/eco- art and, 
(&(, ('', "$*– $&, %$*n,); Futurism, 
"*); idealism and, "&*, "&,, "'#; 
Impressionism, &&; Land Art and, 
"$&, %$*n,); mediumistic, "$*; 
modern, *)– &#, (#); modernism, 
"*), "$', %$#n"&; Neo- Plasticism, 
"',; Op Art, &&; plastic arts, "$,; 
post- Renaissance, &&; Suprematism 
and, "*), "',; Surrealism, "*); 
Symbolism, "*); theriomorphic/
therianthropic, (,); visual arts, (,", 
(,', "*)– &#, "$,, ",*

Artaud, Antonin, "*)
Art Ensemble of Chicago, ",(, ",,
Art Gallery of Ontario, (&*, (&,
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arti!cial intelligence (AI), ((, ,%, (%%, 
()(, "*#, %($– (), %"", %'%n$%, %,*n(#. 
See also data; Google/Alphabet; 
Meta; Microso0; OpenAI; reality; 
arms race of, %(,; arti!cial neural 
networks and, ,), %(); chatbots 
and, "*(, %(,; convolutional neural 
networks (CNN) and, ,$; Dall- E 
and, ,), %(,; generative adversarial 
networks (GAN) and, ,$; generative 
AI, %($– (,; god- technology and, %(); 
hallucination and, ,,; ImageNet 
and, ,$; LAOIN- &B and, ,$; ma-
chine learning and, ,%, ,$, ,); Mi-
djourney and, ,), %(,; regulation of, 
%(,– (); Stable Di.usion and, ,), %(,; 
text- to- image generators and, ,)

artists, xiii, xviii, &– ', &#– &", ((,– (), 
(%(, (&", (&&, """, "&*, "$%, %((– (", 
%&'n'(, %$#n"'. See also image- 
makers; agency of, (%"; artists of 
color and, "$&; cult of, &#, (($; direct 
communication and, "*)– &#; en-
vironmental artists, (&(, (''; guilds 
and, %"#; Indigenous artists and, 
"$&, %#,, %$&n)#; as mediums, "$*, 
"$'

àshe, %&. See also Afrodiaspora
Asia, "("; East, %'; Southeast, %,, "((, 

""*
Asma, Stephen, %,
Assmann, Jan, (('– ($
Association for the Advancement of 

Creative Musicians (AACM), "$,, 
",(– ,%, ",,

astrology, ",", ")". See also divination
astronomy, '#, (($
Atacama Desert, (&', ('#
Atacama solar project, (&'
Ataman, Kutlu1, (')
Atlantis, "$%
Atrato R., ("*
Attenborough, David, "%". See also 

Planet Earth ("##')

audiography, $*
augmented reality (AR), ,*, (&(– &"
Australia, (&*, "#$, "$#
auteur theory, '*
authoritarianism, *,
automatic license plate readers 

(ALPR), ,'
Avicenna, "&$
AWG. See Anthropocene Working 

Group (AWG)
Ayler, Albert, ",,

Bach, Johann Sebastian, ",*– ,&
Bachelard, Gaston, %",n,
Bacon, Francis, *&, ")"
Badu, Erykah, "$'
Baichwal, Jennifer, (&(, (&%, (&&, %(&. See 

also Anthropocene Project, !e
Baidu, ,(
Baker, Hayley Millar, "$#
Baker, Paul, ()&
Bakhtin, Mikhail, %#)– ((
Bakker, Karen, (*"
Balász, Béla, '*
Balsom, Erika, ,)
Bangkok, ()(
Barca, Stefania, (*%, (&', "),; counter- 

hegemonic Anthropocene, idea of, 
(*%, (&', "),

Barr Jr., Alfred H., "*)
Bastide, Roger, "$$
Bateson, Gregory, "'
Batman, ")
Bauduin, Tessel, "&#, "'&, "'$
Bazin, André, '*
BBC, ($(, ($,; Natural History Unit of, 

($(, "%%
beauty, &#, &), ($%– $*, ($$; apocalypse/

destruction and, (&&, (&$; Earth/
nature and, (&,, ($*

Beethoven, Ludwig van, ",*– ,&
beings, meaning- bearing, xii
Belting, Hans, %, ), *$, &#
Benítez- Rojo, Antonio, %#"
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Benjamin, Walter, ",*
Bennett, Jane, "&#, %')n"%. See also 

vibrant matter
Benning, James, "%#
Berezniki (Russia), (&'
Berger, John, (,&
Berger, Peter, (#%
Bergson, Henri, %%"n()
Berlin, %&"n("
Besant, Annie, "&#– &(, "'(. See also 

thought- forms; !ought- Forms: A 
Record of Clairvoyant Investigation 
(()#&, with Charles Leadbeater), "&(, 
"&"f, "&%f

Beuys, Joseph, "*), "$#
Beyoncé, "), (($
beyond- human, the, %%, "$*
Bieber, Justin, "(,
Big Bang, the, (*– (&
BirdVision, ()#
Birnbaum, Daniel, "'(, "',– ')
Bivins, Jason, "$,– $), ",,– ,); Spirits 

Rejoice! Jazz and American Religion 
("#(*), "$,, ",,

Black Artists Group (BAG), ",%, ",,
Black Arts Movement (BAM), "$,, ",%
Black Atlantic, (,", "$$, %#"– %#%
Black Audio Film Collective, (')
Black Lives Matter campaign, %,, ""(
Blackness, ((,, (')
Black Panther, "$", "$'
Black Sabbath (band), "(– ""
black shoals, %#"
Blade Runner ((),"), (&), ('(– '"; “tears 

in rain” monologue in, ($*
Blake, William, %$#n"$
Blavatsky Petrovna, Helena, "*,, "&#– 

&(, "&$, "$,, %$"n&). See also +eo-
sophical Society, +e

Bloch, Ernst, "%$, ",%– ,', ",,, %#$, %#), 
%"'; immanent utopianism and, 
",&; music, view of, ",*– ,'; !e 
Principle of Hope (()&*), ",%– ,*, %"'

Blount, Herman. See Sun Ra

Blue Planet, !e ("##(), ($(, "%"
Böhme, Jakob, "&$
Bolivia, %'
Bonaventure, St, *"
Bonnet, François, "#
Bonneuil, Christophe, (%), (**
Bonnin, Liz, "(&
Borges, Jorge Luis, )%
Borobudur Temple, *&
Boston, (,"
Bottici, Chiara, xi, xvii
Bourland, Ian, ($(
Bowie, David, "*)
Brahms, Johannes, ",*
Brakhage, Stan, &&
Brancusi, Constantin, "*)
Brand, Stewart, %&"n$
Brann, Eva, %"$n'
Brathwaite, Kamau, %#". See also 

tidalectics
Bratton, Benjamin, %('
Bratton, Jonathan, )#, "%"
Braxton, Anthony, ",(– ,"
Brazil, (('– ($
Breakthrough Institute, %&"n$
Bronkhurst, +eo, "()
Brook, Peter, "*)
Brunelleschi, Filippo, &&
Bruno, Giordano, &&, ")"
Bruno, Giulia, (*$, (,#
Buchanan, Gordon, "#)
Buddhism, "%, %), *,, &', %",n$, %%(n('; 

Prat#tya- samutp$da and, %%(n('
Budzinski, David, "##
Burke, Andrew, ()%
Burma, ""&
Burtynsky, Edward, (&(– &%, (''– '$, 

($', (,(– ,", %(&. See also Anthropo-
cene Project, !e

Büscher, Bram, (),– ))
Butler, Judith, (#$
ByteDance, ,(
Byzantium, %', %%'n*; iconoclasm and, 

*%; post- iconoclastic, &#
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Cahill, James Leo, (,), ()(, "(*, "%#– %(, 
"%%

Cambodia. See Kampuchea
cameras, (#, **, &(, '", '*, $", $$, 

,*, "#&, "#), ""$– %(, "%*. See also 
GoPro; motion- picture; materiality 
of, ""$; scienti!c use and, "",; ubiq-
uity of, $%

Campanella, Tomasso, &&
Campbell, Joseph, "&'
Cape Town, %&"n("
capital- images, &(
capitalism, "&, **, $", ,#– ,", )#, )&, 

(#), (*#, (*%, (&$, ('(, ('%, ()&, ")$, 
%(', %**n"%, %**n"&; consumer cap-
italism, $", %"(; desire- images and, 
)&; digital, ,#; extractive, xiii, "),, 
%&%n(,; late capitalism, xviii; polit-
ical economy of, ,#; surveillance 
capitalism, ,(, ,&; varieties of, ,#– ,(

Cappadocia, **
carbon dioxide, (*', (&'
carbon monoxide, (&)
Caribbean, the, "),, %#%, %#&
Carrington, Leonora, "$'
Carrithers, Michael, "%,
Casetti, Francesco, '&, ',. See also 

cinema
Casey, Edward, %%%n",
Cassel, Anna, "&), "'%
Castaing- Taylor, Lucien, ('), "",. See 

also Paravel, Véréna
Castoriadis, Cornelius, %",n,, %%%n",
causality, "%– "*, &$, (#', (((
Cavell, Stanley, '*
Celidwen, Yuria, "))
Center for Art and Media Karlsruhe, 

%%#n)
Cézanne, Paul, &&
channeling: See mediumship
Chatonsky, Grégory, ,)
Cherlin, Paul, ","
Chicago, "$,, %&"n("
China, %&, %,, **, &), (($, ('(, ")(, %"#; 

Communism and, &); Communist 
propaganda and, ((*; imperial cities 
of, (((; Maoist, *$; Ming Dynasty 
and, &'

Chow, Andrew, %(,
Christendom, *$
Christianity, *", "*), %"#; Anglican-

ism, "&#; Bible and, (&&; Catholic, 
%', %), ((&, "*%, "$(; Catholic priests 
and, ((%; Church and, &*; cross, 
image of, %%,n%%; divine images 
and, *(– *", %*'n*; Evangelical, "*%; 
God and, %', *"– *%, *&– *', (#(, (#%, 
((,, "%)– *#, "*"; Holy Spirit, %,; 
Incarnation and, *"; Orthodox, %', 
(#"; Pentecostalism, "*%; Protes-
tantism, %,, *%, (#%; saints and, %', 
%,, *"– *%, (#", (((, ((', ((,, "'*

Christian Science, "*)
chronopolitics, "$', ",%, "),, %()
cinema, xiv, '%– $#, $%, $), ($&, (,', 

%")n((, %*(n$,. See also animals, 
non- human; !lms; media, digital; 
montage- image; motion- picture; 
moving- image; actualités, mode 
of, (,); animation and, $#, (,,; an-
imism and, '%; attractions, mode 
of, (,); cinema of attractions and, 
'%, (,,; cinematic montage and, ',; 
cinematography and, &,, ('%, ('&t; 
digital cinema and, ',, (,,; early 
cinema and, '%; economic model of, 
''– '$; editing and, ',; !lm- worlds 
and, xiv; image- imprint/image- 
arti!ce and, ',; material worlds 
and, xiv; as narrative medium, (,,; 
perceptual worlds and, xiv; post- 
cinema and, '&, '), (,,– )#, "%%; 
post expanded cinema and, ('); 
social worlds and, xiv; spectacle 
and, (,,; technological develop-
ment and, ',– '); zoomorphic real-
ism and, ""$

Cirio, Paolo, ,)
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clairvoyance, "&#– &(, "'"
Clark, Andy, %')n"(
Clay, Cassius. See Muhammad Ali
climate change, ,#, (*(, (&*, (',, ($$, 

(,(– ,", %#(, %('; climate justice and, 
('$– ',; indexicality and, ('$

Clinton, George, "$&, "$$; Parliament- 
Funkadelic band, "$&, "$$

Clive, Sophie Windsor, "%"
coal, '%, (&*, (&', (&), ('#, ($,
Cocking, J. M., %"$n'
cognition, "*, (##; *EA theory (af-

fective), (#(, %')n"(; *E theory 
(embodied, embedded, extended, 
enacted), (##– (#(, %')n"(; 'E 
theory (emergent, experienced), 
(#(; cognitive science and, (##; 
material- engagement theory and, 
(#(

Cohen, Leonard, "*)
Colapietro, Vincent, (#'
Colbert, Gregory, ((&, """– "', "%%; 

Ashes and Snow exhibit, """– "&, 
"%%; boundaries and, """, ""&; crit-
icism of, ""*– "&; “o. the grid” per-
sona and, ""&– "'

Colbert, Steven, ,#
Coleman, Ornette, ",,
Colombia, ("*
colonialism and colonization, xiii, %*, 

(#%, (#), ((&, (*#, (*%, (&$, ($*, ($$, 
(,(, ""*, ""', "$&, ")$– ),, %##– %#(, 
%#$, %(&– (', %&%n(,. See also slavery; 
Africa and, ),, ((', ('), ($(, ($&, 
()), "$$, %#", %#%– %#$; Americas 
and, %#(– %#", %#$; coloniality and, 
(',, %"*; conservation politics and, 
(),– ))

color, "%, ),, ($$, "%#, "&(, "&*. See also 
thought- forms; Kandinsky and, 
"&*– &&

Colquhoun, Ithell, "$'
Coltrane, John, "*), "$,, ",,

Columbian Exchange, (*'
Communism, **, *,, &), (#*, ((*; ap-

paratchiks and, ((%
Comte, Auguste, (($. See also human-

ity, religion of; Positivist Calendar 
of, *$

Connolly, William, %%"n()
consciousness, human, xiii, ((, (#&; 

presentational activity and, xiii; 
transformational activity and, xiii

conservatism, ,", "#,
conspiracy theories, (#%, "%,
constructionism, social, ("#
COP"( UN Climate Summit ("#(&), ('$
coral, (&*, %#(, %#%, %#&
Corbin, Henry, "&'– &,, %#,
Cornelius, Robert, "($
corporatism, )&
cosmology, &&– &$, (''; Buddhism and, 

*'; Inca, %'
cosmos, "(, *&, *'f, *$– *,, &", &&, (&(, 

"'". See also cosmology; ideal- 
image; spiritual cosmos and, "'", 
"'*

COVID- (), ()&, (),
Crawford, Kate, ,)
creative- image, )(, "',, "$*, ",%; chro-

nopolitics of, ",%; as combination of 
expression- image and ideal- image, 
"',, "$*; makers and, "$*

creativity, xiii, (*– (&, &", ,,, (%*, "$&, 
","– ,%, %"(; artistic, "$*, ",%, %"(; 
creative expression and, "", ,), ",%, 
%#$

Crookes, William, %$#n"'
Crutzen, Paul, (**
crystallography, &,, "&(
Cuba, (('
Cubitt, Sean, "%"– %%
cybercrime, %(,
cyberpunk, "$&
cyberwarfare, %(,
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Damanhur eco- community, "*#, 
"$#– $*; art and, "$(– $%; Egypt, 
in-uence of, "$%; foundation and 
nature of, "$#– $(; ideal- image and, 
"$%; occult- magical spirituality and, 
"$#; spiritual science and, "$(; Tem-
ples of Humankind and, "$"– $%

dance, "", %&, %,, %), **, &%, (#", (((, ('#, 
()&, ""%, "$$, ")"

Dandora land!ll (Nairobi), (&', (&)
Danowski, Déborah, ("*, (*#, %(%, %"&
Dante Alighieri, (&&, (&)
Daoism, %",n$
Darwin, Charles, *&, "*$, %$"n&)
data, xi, $, ((, &*, '$, '), $', ,%, ,&– ,', 

,,, (((– (", (*$, %"", %*)n*); arti!-
cial intelligence and, ,,, %(); data 
capitalism and, ,#; data storage, $%; 
digital data, $&; machine- learning 
and, ,,; monetization of, ,&; private 
corporations and, %($– (,; process-
ing of, ,", ,$– ,,, %(*

data- image, '", $&– $$
da Vinci, Leonardo, &(
Davis, Miles, "$,
D’Cruze, Neil, "((
Debray, Régis, %"; images, history of 

and, %"– %%
Debussy, Claude, "*)
decolonialism, xviii, %*– %&, (*%, ")$, 

%",n,. See also divination; blue 
humanities and, %,"n($(; le0- 
decolonial perspective and, (*#, "),

deepfakes, ,"– ,%
Dei, George J. Sefa, "))
deities, *, %&, %), **, (('– ($, (%&, "%,– %), 

"*(, "*%, "*&. See also gods
De Landa, Manuel, %%"n()
Delany, Samuel, xi, xvii
Deleuze, Gilles, (%, '*, '$, ,(, (#,, (,#, 

%%(n(', %%"n(), %%*n%#. See also 
moving- image; “society of control” 
and, '(

della Mirandola, Pico, &&
Delluc, Louis, "%(
Deloughrey, Elizabeth, %#(
Delphi, Oracle at, ")#– )(
democracy, "%$, "&#, ",%, %##, %"#– "(
demons, &&, (#$
Demos, T. J., ,), ($$, "$', ")$. See also 

chronopolitics
Denisovans, (%&
Denson, Shane, ,*
Derrida, Jacques, )), %%(n('
Descartes, René, $), (#&
Descola, Philippe, "**, %&#n&*
Despret, Vinciane, ()#, "#%, "($, "%"
Detroit, "$&, ",%
Dick, Philip K., *&
Digable Planets, "$'
digital era, '", ',– '); novel image 

forms, terms for, ',
digital image- world, xvi, &– ', %#, $#, 

$*– $&, $$, ,", )*, (#&, (#), ((", ((), 
(%#, ('", "%%, %(", %"*. See also digi-
tal image- world regime; experience 
of, $$– ,*; mediation and, %('; refer-
entiality and, ,#; spectacle/sequen-
tiality and, $$– $); world- picture 
regime and, $&; worldyness and, ,#

digital image- world regime, ,&, ((*, 
("$t, (%(, %"(; world- picture regime, 
relationship to, %"(

digitality, $*, ,), ((*, %(&
Dionysus, (('
disenchantment, %$– %,, (#%, ((&
disinformation, ()%, %(,. See also 

deepfakes
Dissanayake, Ellen, &"; “artifying” 

and, &"
divination, "$#, ")#– )$, %#$. See also 

magic; bibliomancy and, ")"; de-
colonization and, ")$; horoscopes 
and, ")"; Ifá divination and, ")'; 
images, use of, ")'; informative 
materiality and, ")#; mediums and, 
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divination (cont.) 
")(; neoliberalism and, ")$; Ouija 
boards and, "'", ")"; rede!nition 
and, ")'; Roman, (#"; science and, 
")'; signs and, ")#, ")", ")&; Tarot 
and, *,, ")", ")', %,#n(*); tea- leaf 
reading and, ")"; utopia and, ")'

divinity, %%, *), &", &$, )&, ("(, (%*, (%', 
")#– )(, "),, %((– (". See also gods

DJ Muggs, "$'
documentaries, (%%, (&"– &%, (&,, ('%, 

(',, ($), ()(, ""$. See also Akom-
frah, John; animals, wild; Anthro-
pocene Project, +e; documentary 
images and, (&"; eco- apocalypse 
and, ('%; eco- documentaries and, 
(&,, ('", (,(

Dominica, ""&
Dornach, "&)– '#; Steiner’s community 

at, "'#, "''
Downey, Anthony, ($(
Dragu, Magda, %*"n,'
drawing, automatic, "&#
dreams, *, $, %,, "*(, ")#– )"
Drexciya, "$&
Driessen, Clemens, ()", ()*
Dryhurst, Matthew, ,)
dub poetics, %#"– %#,
Duchamp, Marcel, "*)
Duke Ellington, ",(
Dupin, Charles, *$
Durkheim, Émile, *$
dystopia, ('', ")$– ),, %()

Eames, Charles, *&
Eames, Ray, *&
Earth, the, xvii– xviii, *, *), '(, '(f, ,$, 

(((– (", ("), (%%– %*, (*#, (*,– &#, (&), 
('%, (,#, "$%, %##, %(%, %(', %&'n'(; 
habitability of, (*#; human rela-
tions with, (&(, (&*, (&,, (''; plan-
etary sapience and, %('; saving of, 
("#– "(; transformation of, (')– $#

Easterson, Sam, "",; Sheep in Wolf ’s 
Clothing (()),), "",

Eck, Diana, %'; %%,n%%
ecologies, "&– "', (%#, %&(n%. See also 

image ecologies; de!nitions of, "'– 
"$; ecological change and, ('', ('), 
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